A new year, a new issue of Horizons. This winter of 1948-49 brings
volume 10, number 2, whole number 37, FiFA nusber 31, VAPA number
11. Fditor is Harry Werner, Jr., 303 Bryan Place, Hagerstown, Md.,
who ig responsible for the conbents, (nce again, production B S - o
the Doubladoubletollandtrouble lMimeogrepi.

In the Beginning

I am, understandably, happy to anncunce that the army re jected
me when my éiaft number came up in mld-Lfftober., Twoe months later, -
I at*ained my 26%h birthday, which mears that'I'm safe from induc-
tion ‘as long as the present. seleciivs service Fules.- Temain in: ef~ .
fect. Many thanks to all thoss whe tried to relieve my apnrehens-
ions ahead of time by assuring mg that they*ﬁﬁnever.seen_a more
complete physical wreck. Ty A o g : Lt

iast issue's experiment of farming out the reviews was only
half successtnli : I appreciete Jim Blish's acceptance of them for
VAPA puhlication, but the gant who promised to run them for the
FAFA wasn't represented in the mailing st all. So for this time,
at leazt, they'res back in Horizons. There 1sntt encugh co arentable
stuff in the VAPA mailing to inspire me’ to impose on Blish ageiln,
and theére are several things to say about the FAPA publicat.ons
that won't be much good if they miss the coming malling’agair.

To the VATA. theat I like +he ‘cnlloquy metied of presenting
ideas, ard had long been surprised thau mo one except Speer used.
it in aygay work. iy interest in educailional matiers centers more
about. revisien -of the chrriculum than arcund Seedy®s teacher guadiil-
fications. But I'm inclined to think that the very best teachers
should be assigned to the first year or two of eleuentary school.
Once theyv reach nine-or ten years of age, kids have the ability to
get information out-of a book almost as much as tseenagers and nead
mymm little mcre than guifance in their studies; . it's the six- and
sever-vear-olders who depen?d almost whelly ‘on ‘the inmstructor, and
that 1s wren important reading and writing habits are Tormed L
A ccuple of Gsktsks to you, Virginia, I think it:must take you.al-
most as long “o steneil the Cadavres Exquises as it wouid to type a
Stedell Tl dgayoaratie ods.s 7 I KaOw 1'd enjoy the words a lot more;
the collahorated drawings draw a smile anda five secon®s of inspes-
ticn from me, but they must be interesting primarily to the three
perscns who drew them, *° The mostu impréssive thing about T,
blardings Builds Hig Uresm House," Bill, was the fiendishly clever
manner in which the contractors ana real estate men nuillfi=d most
of its »ower as proreganda. The bock was written with such good
huor thab: it might have caused many peopie to realize wiiat incred-
ibie profiteering is going on in thyse fields. (Savage setire or
attecks ustally aren't so effective: peovle think $Rat the wrlber
is simply a neurotic with a fixation ag.nst hls sublect.! So im-
medietely the newspapers and builders and allied groups got.to-
gesiier ang constructed "IMr. B3landings Ursam Houses™ I1n all sec-
tions cf She courtry, ran contests, and 1n general got people Yo
believing that it was just the American succsss Shory-of-a,cogple
'ho succeel in cwning their own home. 'Y A sldeline to that “In-
cest on a high spiritual plane" remark: I askeid a correaspordent
who had some long talks with EESmith how under the sun the Kiani-
Scn »ace was to propagate if there was nothing 1lvineg in eny uni-
verse with a shence of matching 1ts powers. Thie s eor ek poidctl
casdeatind Sheto3d Bim shat he: tried 1o prepare the reaters all throuzh
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tually be forced to mate with his sisters. '' as Lo vreadful wauc-
tuary, I can't see that Ruscell definitely answers the question of
whether the earth is the nuthouse. finding nothirg on the moen
~when the "7irst® rocket landed there proves nothing: the prcbadbil-
ity of its descending on the cenver of an _outpost is extrecmely re-
mote. '' I don't care for Wagner in translation, and yet I don't
think the argument that it makes his operas seem "easler" than they
are. The main difficulty is that Wagner (a2} seldom set a 1ine.of
poetry to music without tying at least one of its words tight to the
vocal line or or~hestral acccmpaniment; and (b) was one of the.least
diffuse poets who everput a psn tc paper. The (a) difficulty remains
even if you try to prepare an Jnglish translation without regard for
the ravme and alliteration., The climax of Isolde's long first act
nerration is an excellent example: "Tod uns beidern!" simply has no
approximate Enelish equivalent that will fit, except the ridiculous
“Death for me, -tood™. K And yos can®t .say anything different, because
this is a key point in: the drama, foréshadowing as it does the solu-
tion to the whole problem of the opera. Such things reach incredi-
ble depths in existing translations of Wagner. The most frequently
used English version of Tristan puts the final lines of Yunbewusst--
h8chste Lust!®™ into this: "in a kiss, highest bliss!® This Cespite
the fact that preceding these lines are four full hours of opera de-
voted to oné thing and one thing only: the efforts of Tristan and
Isolde to escape (in a manner comsistent with their honor ana ideals)
their unsolvable dilemma of 1life. For Isolde to mention kiss with
its material comnnotations at this” point 1s as absurd as a version of
Othello in which at the end it would turn out that Desdemona had been
unfaithful to the lMoor all along. (b) holds good despite the enor-
mous length of some of hke operas: even 1f you insist that Wagner
says too much, you can't claim that he says it in too many words,
and you can prove that simply by trying to put any passage Lremythe
opera as all irnto other wcrds, Fnglish or German, prose or poetry,
without using as many words as Wagner does. °'' Yep, I think the
Liszt Hark, Lerk, the Lark is very fine, considered as a composi-
tion which uses the tune tHat Schubert composed. Remember that a
composer's bad works don't affect the good ones. It -gn - mycterate
lair says oanly one true thing in his life, that truth is seEld true.
And so o FAPA:; Ifve swung around to the belief taat nothing
should be doze about members-who enter the service. The constitu-
tior. provides a mechanism by which they can stay :n the orgeniza-
tion if theé army prevents them from S0 R eemtae bivity. AL -the
service member or a friend isn't sufficiently interested to go
throtigh the necessary proc¢edure, the service nember will rrobably
survive dioppine .frop the rol¥sy “%f  Gad, len, if your nurseryman's
ideas spout degrces cseemed novel to you, what seat ol didegs, seem to
yeu te -be; the contantilghall ‘Dacsse: ! "=1ts with This StHf?"™ re-
minds mes conslderaoly of religious tracts. 1 see no reason why we,
who have read ‘and thcugnt considerable about science fiction, at
this late date should read articles meant to convince peowvie that
iths goodureading, . LtYs Just lTke-elurch mempsrs who every week
g0 through their Sunday school bcoks to convince themselves about
about the reality of God. ''' Big Nams Fan 1is a supgerd YebLy Wkl
the violent attacks on fandom by peovie whc have decided to quit
the f7ield don*t have half the impazt of this, and 2 ¥s comslder-
ably closer to the truth than things whizh have gpaneted from
guys like Fortier and Puncan. ' Thoughts Whfae - Brpdng” Is prob-
ebly the most encouragingz thing in this feMlEmee Bniet 'y 13 ETOWAD
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cagsed by the power of suggestion in the don'tsellsnearyshort cam-
palgn. Whatever the cause, he is vrapidly developing the ability to
write ‘in clear, easily comprehended xarmer fresn slants on old top-
ics, an abilfity currently possssssd Dy only about one--fourth of the
FAPA merbership. Two quotes from The Wabbler: YHow much did I re-’
write HUBBY'S ECBBY? Just one sentence, which was lelt incomplete
due to being overiy involved.™ “ind it would prevent such occur-
rances as when Train?s postmeiling, being so late, was declared of -
no effect and even that it cculd be considered as a postmailing to
the following mailing in- which ‘Trais had bsen dronped because he
had not fuitilied his activity péguirements.”™ But all that aside,
Coswal, I hope you eventually swing arourd to realize that nothiag
is more fatal to a hchby than this combdietism mania. - The day that
you wake up and realize that the world 1sn't going to. erd: because
you can‘'t find the 1923 Weird that is' missing from your collection
--on that day you'lil reelly begin to enjoy the magazines you have.
P e e e e e des aid Pl - T 150 1741ty would deside whether a guy
is a crackpot simply by the manner in which he responds to needlling?
That system just doesn't work out. My newspaper work brings me. into
contact with every crackpot in Hagerstovm; .tie individu&l_specimens
of the genre, when crossed, exhibit varying degrees Trom Christ-like
patience to the most vaolent fits of femper, -and the same ought to
hold true for the genius genre. . The hAeory that Graham has had his
torgue in cheek all along is probably- the dorrect: one; but I held
that belief about Palmer's atbitude toward fandom fomsthressior four
years, and finally realized: that it wasn't so. "Rothman's deserip-
tion in this Plenum about his attitude toward scicnce 1s more . at-
tractive than what he said in earlier stages of the discussion. b
would question his inclusion of "our senses do not deceive us™ in
the Tirst.section, particularly coming from a guy who knows whgt
Korzybski is talking about. % I’'m jusv getting in on the tail
end of the Jox excitement. Even if we assume as: correct Paul's
statelzent that Negroes in general have less  intelligence than the
white race, I fail to see why anti-Negro sentiment should follow.
“Intelligence™ to begin with is something that is subject-to many
definitions; but no matter how you derine it, it is far from b&lng
the only desirable quality in man. If everyone had his 1Q testsﬁ,_”
Paul, and the Jewish race turned out to score a higher. average. than
anyone else, would you think it just to uidérgo the sawme treatment:
at the hands of the Jews that you've Yeen giving the megroeg? _'?
Burton Crane says some surprisingly stunid things.about music in
Fandargo. He ought to know perfectly well the reason--rea.i reas-
on--why sharp keys are preferred for strings and why music for
brass instruments is more frequently written in keys containing
flats. I am. also extremely skeptical about musicians who-clazm to
play accidentals in real tune instead of the piano's compromised
Hotet. L blhdpk olat -Lbtws as much~a delusion as the bel?ef held by
many great composers that each key has its own personallty.' Most
music of any comuviexity would sound unbearably dissopant after a
few bars, if each instrument played in exact tune, dmply because
almost every modulation would threw at least one instrugent out’
ottt okt Aith -the cbheps, +'' Pawl Spemcer. néb:orrly g becowsng
our greatest authcrity on Keller; he's starting to write like the
ohedC aeeEar. oA WisTE ta Underwood is considerably above the aver-
age travelogue, perhaps because of this very fact. '° You cheated
a little on that anthology boxscore, Redd, when you didn®t teke
into conmsideretion The Other Worids. 1t would pull Anezing and a
couple other junky magazines up a little. +*  Your mention of the
socubles in getting tha gquasi-quetes st-nights prrarts me €9 wcnder_
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on stencil why Speer didn't adcpt scme other symbol for easler typ-
ing.: - Maniy typers can’t manage the proeess of striking the - and "
while the space bar is held down: backsvacing becomes necessary.
Us2 cf suvmething like ,, to begin ard ené quasi-quctes would be a
lot simpler, ard even clear=zr in poor mimeography. It would slso
be edavcatle to printed fanzines without érivirg jorbers nuts with
orders for a type face which dces notexist. f' Oh, for a Danner
or a Tucker1940 to= desasatdmeson the £ifth issue of Full Length
ATrbitles] Fren as it is, it seems excruciating funny to ne,
whenever I can forgst for a mumenc that this is the ‘sort of thing
thats gees on alill oher tdumes dn ey ands passes for justice. I den't
know any more atout the legal espects of the matter than I did bte-
fore I resd Speer’s doctrine, but it did give me moments of pieas-
ure and anmus2ment. ' Wireway sounds the best to me of the wike
recorders that I°ve heard in cperation. But none of them is satis-
factory for musical purposes. ' Unless- the -price.of thé. wrth wire or
tape falls -far, fer down, I'm'dot interested. You don't get the
quality of the musical performance, that you do.from recordings, and
it's virtually as expensive as Columbia's new Longplay discs--wire
that runs for an hour costs -35; you .get from <0 to 50 minutes cn
Longplay for ;4.85. %'.:Prokofieff didn/t imitate Mozart in the
Classical Symphony, Don; he!wrote sometning like Mozart might write
if alive today.' There's-a big difference. Several good reasons
exist why ceatemporary compocers shouldn’t write just like 18th
centur§® composers, quite aside fram gquestions-of progress. Mod-
ern mvsicians know contemporary nusic;:the musician who tried to
compuse in. the o0ld styles would Suffer ‘s certain amcunt of frus-
tration from the knowledge of. what he must avoid. DMore relevant,
how¢ver, is. the simple fact that there is more great 18th century
musis in. existence than you or I shall ever live long enough to
become familiar with; what we need is more great music that takes
advantage of techniques that have been developed in more recent
timess R B & o ' >4
5 “ & e Peccavi, Peccavi

i .~ It becomes time to confess and to accuse. Early in-1948, I
decided to find out whether anyone in the FAPA and VAPA would re-
cognizé-abominably bad poetry when confronted with it. The result

of the ‘experiment does not flatter the members of these groups.

- 'I had some trouble deciding how I could make sure of publish-
ing bad mam poetry. I finally hit on a chapter from Martin Chuz-
zlewit. Dickens, whose prose is as lacking in anything resembling
rhythm as anyone who ever lived, was poking fun et literary pre-
tenders in the course of Martin's visit to America. This secmed
the ideal piace to find some lines that bave no merit whatsoever.

- So I extracted a couple of sentences from the prose emitted
by one of Dickens® Literary Ladies, broke it up into lines of
unequal length, gave it a title, and stuck it into Vvolume:S, num-
ber 3 of Horizons. Not a soul mentioned it inthe mailirgs that
have ensued.

Someone might object that it was so bad that it dién't rate
anvone ’s wention. But that isn't a valid claim; the "pcem" was
worse than that, far werse, and certainly ought to have resceived
scathing remerks Trom several sources. e lnst [ goes ‘as enother
suprert for my convichtior that poetry las now "alvanced® to *the
poiGt Where a0 cue can hope te kaow whisther he likes or disllikes
auy given speciren
10pp eng pbscsibie. . To
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From Unknown Worlds

-

Street & amitn pPublications, Inc., New York, 1948

A bonk review usually goes into this space. But the only fan-
tesy that 1'vs read in the iesi three months appeared in magazine
form--a2 few stories from Astcunding, one lssue of Thrilling Wonder
(which®was an improvement over istounding) and this reprinted vol-
ume from Unkrown and Urknown Worlds. At least it is a good oppor-
tunity to deliver some remarks about the magazine that I've intend-
ed for: g lomg #dme to-put. into-print.

Tt would be a big help if editors or publishers would provide
information about the eccnditicns urkxr which.a project like this
is iszued, When Campbell or whuever set about to select the stor-.
ies for this reprint edition, what method of choice did he use?

Wes *tie picking dons on the basis of the stories that Campbell
1liked the best, or the yarns that seemed most likely to sell the
reprint, or the items which stood no change of getting themselves
anthologized and were free from difficulties over reprint rights,
or merely a randcm selection.as the result of a guarter-hour?s
tumbing through the files? If it was either of the first two
methods, valuable light is thrown<-on the mental pPIpcE gsas of - the
responsible person. -k x S . :

Re-reading these yarns gave me twc principal  impressions: one
that the stories from this mmazine stand up remarkably well under
the strain and stress.of time; the other, that the choice for this
editior was not a particularly good one. About half of the items
in this issue had stuck in my memory well enough that I gould have
syropsized the plots before re=reading; the remainder were only
the vaguest of memories or conpletely forgotten. Yet.I1 don't _
think I enjoyed -any of them less than at first reacding; that seems
to indicate that ‘the element of surprise is not the vital factor
in this t¥me of yarn and that the better literature I've read in
the last ten ‘years hasn't caused my taste for this Lighter stuff
%o suffer, - : : S 2 ' _

But I worder whether Campbell ever really understood.what he
was getting into, when he began Unkndwn a decade ago? As 1 recall,
there were two main reasons for starting the magazine, aside TrEE" -
the obvious effort to make more money:-a vehicle for Slgister ?gr-
rier was needed, end Caiipbell wanted to publish a magazine deailng.
with a new type of fietiom, a."modern mythology." Thosg two words - .
in quotes are practically meaninglgss, of .course. Camrpbell never
stuck to any consistent policy in Unknowm, 'it shou}qibeayemegbered,
although it’s impossible to tell whether thig was intentional or
not, an effort to provide variety or inability to get the kind of
story he wanteéd or-vagueness as to-his real goal. A very large
prorortion of the stories that Unknovm did - publash Tel l ;pto_two _
classes that are hardly sensational ¢r new enough to requlTre The
institution of a brand new magazine: the conventional welrd or
horror story with the traditiornal James-Lovecraft-PQQ.elements-
removed, replaced by flippancy or tcughness; and stories based -
on traditional mythology or folklore, in which the modern chars .
acter falls into the world of myth or the éreatures of myth are
described in the modern world. Sinister Barrier remained.some-
thing sui generis; it Seems reasonable to cbjact that Astounding .
published Lo! and cculd lave published Sinister Barrier, since
the figtion was somewhat closer to the traditions of sclence
figtion then Fort's dialectics. :

The thewe is the interesting question of why myth-making
ceems to ston an 2 oiviliseation grows older, and'wncyh?r_lt ?3
new, Steriiteacsin 2t tha naSscnElpoind At otadanis- civill zatichs


and_whother.it

A very large proportion of the earliest surviving writings of any
civilization is fantasy: not merely the words about gods and god-
desses, but the morz cophlsticated type of fantasy, like that in
the ddyssev and Becwulf. Even in later years when a new field of
writing opens up, the same cesms to hold true in most cases. The
untrcken history cf the shert story can be traced back only a com-
peratively shert time, and many of the first real -examples are out
ard out fantazy. And in the earliest literary history of the Un-
ited States, the same story: is rereated: Poe, Hawthorne, Irving,
and. a dczen of the dthéT ealiess--dmportant figurés: based -their
reputatign. 1o 8 geneéroug ‘extant on thelr fantasy.  “But.as:putput.
of prose .goes up and the pubiic vegins. to turn-it into.a big busi-
ness by rsading a lot of 'books,: the .proportion -of fantasy to non-
fantasy declines rapidly. It’s only in the last-ecuple of aecades
thet novels end short stories corforming to Campbell's mazgzine
have been apprearirg with any rsgularity; try to think: of "some from
the turn or the century, .£or instance, ,and you'll get ctuck after
you,rezall the names #% Frank L, Stockton and:Jcdhn Kendrick Bangs. -
In any event, Campbell did nop inspire the efeatdon of .this -
"modern mythology.® He. simiply printed in & single magazine’quite
a few stories of that geheral type, which were-and had Feen bcbbing
up from time to time’ in book form and in other magazines.: Duriag
the last 20 years, however, this type of. story has had-a renais-
sance: outside .of Unkiown, it may not be found much more freguently
than before, but it-¥s much -more skfilfully -dgnes --t-% TG Lt
I'rn thinking now primarily of the stories that appeared in
Unknown which were“not./$imply sophisticated weird fiction or mod-
ernizaticn of mytH. * Both of -those types “have limited.surviwzal val-
ue: sooner or:later, allithe familiar critters of legend will be
brought into the modéra‘world:and. 20th century men wiil:have been
whisked into all’the'degendary times, if endugh stories glong these
lines are publisheds’and Iifind an uninspired-modernized weird tale
just as boring as the Gothic type. But Campbell did manage to run
a fair proportion’of s@wff, .that doesn't fall into stereotype. He
puts very few into this reprint edition, unfortunately; Sturgeon's
excellent Yesterday Was JPonday -is the only really good story that
is not the direct 'descendemt-of something else. g Sl
Even though I don®t read the slicks very often, I-ean %t ‘hEgdp™
noticing that the Unknown type of yarn is turning up there pretty
frequently of late. -The Saturday -&Vening Post featured a story re-
cently about a showman who-may or may not have been exhibiting a
real mermaid; about the same time, Collier'!s ramn a yarn about a new
Noah; and The New Yorkér had an incredibly skillful little yarn
about a big puplic lottery with an offtrail ending. Maybe it's
escapism; maybe it's a sign that there is a point in a civilization
at which the “people and the writers again turn to fantasy, with the
arrival of more leisure hours.. ' ., AL R Pk o
In any event, I regret to report that such a trend does not.
apply in Hagerstown, where From Unknown lWorlds has been piled high
on the newsstands for months and .is§ not selling worth a darn. ;It
is hard to see how anyone could resist the Qartier cover, and it
seems loglcal that all the old readers would purchase this lssue
under the delusion that it contains new stuff. But fhings just
haven't worked out that way. I suspect that the very dirty typo-
graphy has something to do with this situation: b 55 1szsh§mefu11y
bad reproduction, and I'm at a loss to understand why. L% loogs
like some sort of lithographing process throughout, but there nas
been rd meicor tyveseitsers’ strike in New York, end meny of these
e, 1l M e S e EeEMee . S R 2Taving
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The Grandest Opera

To voice admiration for Verdi thes= days takes courage. It is
mere intsresting to campaign for sonie coitemporary ccmposer of to-
dey whcss music is lifttle played and little liked.  There is nothing
exciting abcut a crusade for a composer who 1s already very famous,
very dead, vevy well liked by a lot of people, and very badly
looked dovm upon by a lot of others:. Verdi is in a-rather odd pos-
ition:- that of a composer who appeals to those who know nothing
about serious music¢ and to those who know the most about it; one
Who is omnsicerved on a par with.Johamn ‘Strauss by the very greater
numhers of persons in the miadle.. .~ ) < amdon MR Ay

I want to try to explain reason$ why I put Verdi om a plane
. with Beethoven, Mozart, Schubert,and Wagner, and to tell why I con-
sider him grea%ter than Bach:or Lrahms. = The most important reason
always is perSonal taste and preiferences butvit's_usually possible
to find reasons behind that principal reason. I can: understand that
another person thinks Bach or Erahms wrote -greater music, -than Verdi;
Tt'11 fight .to the last ditch anyone who claims that they wrote com-
positions that are better from the standpoint of ~technique, theoret—.
ic methods, or contributions to the progress of muslte. i sl

One big difficulty comes from the fact that the revolutionary .
music becomes the most conventional-sounding music after a few dec~-
ades. The "Sun" quartets of hLaydn are as important as anything in
the history of music, but they're also among the most unobtrusilve
in their impression on present-day listeners. The reason 1S obvi-
ous. The trily revolutionary music influences great compositions
for many years to come; their influence 1s so strong that future
generations hear them echoed everywhere, and only history books
reveal what was the original discovery and what was.the influence
of that discovery. Allegedly revolutionary music that sounds as
remarkable. today as when first written simply wasn't revolutionary;
sinply a minor insurrection that failed., (Failed in the sense»gf
diverting the .trend of musical progress, that is; this has nothinz
to do with intrinsie Values_simply'as;music,). Muzart's fugues,
Pelleas, the last works of Beethoven, 'all-sound as wonderful and -
strange &h as when first played,.simpdy because they sSprang into
being from spontaneous ‘generation . and “were ‘unable te “sire and’ dams
offspring for other composers. o i 28 = NP S A iy
S, So Verdi, as great a revelutionary in musip-as,W&gneriihaSV
‘come to be considered typical.Itélianfoperattoday._;The popular
textbooks give 1little hint of what Verdi‘really did to Italien
opers. Le didn*t write pamphlets as’ Wagner did; maype ‘he ‘dldn?t
realize his own importance as an innovator, althaggh’such things -
as his refusal to keep any other composers' music in the house XX
are significant.’ : R ; g Cox ok ,

AlmoSt all pre-Verdi Italian opera has disappeared from'the
stage today, blinding us to the situation that confronted Verdi
whenhe started to write music., Bellini had turned the opera stage
over to the greatest stream of unadulterated melody that the world
nas ever known. Kossini hed given the public what it thought 1t
wanted, and had the sense to retire at the height of his fame be-
fore the inevitable revulsion in public opinion arrived. Another
cultural stream had produced Meyerbeer's Hollywood preductions,
Each of the three trends, though they varied in intrinsic worth,
carried the seeds of its own destruction..

Yet today pedple cleim that Verdi's operas ere the natural
imitations and outgrowth and his predecessors. _Nothlng could be
more wrcag., Le learned from Bellini, Tonlzetti, n A hlee  Othemsy



but even as early as Rbgbletto, Traviata, and Trovatore, the operas
were principally Verdi.

Whether by design or accident, Verdi used a radically different
type of liibreito, too. The plots have unity of effect, simplicity,
and avoid spectacie for the sake of spectacie. : I know that Trova-
tore is held up as a masterpiece of complexity and that the first
act of Traviia sometimes resembles Moscow on. May -Days.-The latter

is the fzult of the producerss-Iraviata is as close o a-Yeliamber
opera™ as anything in.tpe'repertoire-«aﬁd;thé former 1g sinmpiy in~
correct. Trovdtore's. plot makes sens@,~and_that_ishmuch'more-than
can be said for the_R&bQHGéldbegg_maohinesuthat‘aTe:ineludedjin the
plots of popular libret¥ists of .the day like Serlbe. R &

" In fact, mcst :of the - Surwiving operas of Verdi are simply ad-..
aptations of the 19th century dramas that -are stiil consldered 1im-
portent today. The poétry is-not good, but the adaptation to the
new form is skilfully achieved; Persons.who complain that these
drarmatic works of Hugo, Dfmas, de Veza, and. Shakespeare become-
skeletons in thelr Verdi -incaynations simply do not understand the
vasic principles of opera. They make: the same complaint that Cluck
heard, when he made Orestes declare that at Iast he had found peace
while an agiiated phrase- sounded from: the orchestra, The crities
said-the music-didnit fit the words; Gluck replied; LQrestes lies.
e has‘just.killed;hié'father. The orchestra tells the BTG G ey
And S0 today: it is the worst of redundancies fof the libretto -ta
say the things that the music tells.: Emotional-matters in a play
must be expounded through -long édialogues, simply because actors can-
not express complicated;fdeas~thnoqghlgestures.and faclal expres=-.-
sions. The music takes the -place 6f most of the words in opera.

Actually, most Verdi operas contain one dramatic improbability
which, if accépied, pérmits the other event s to happen duite legic-
allys < This. 1snit-$ax £rom WelEst doctrine of one fantastit assump-
tion or happening in ah'ctlerwise mmormal world for fiction. In
Traviata, the hearer mudt accept that Violetta will let herself be
talked into leaving Alfredo by a man she has met only a quartsr-
hour previously, for the sake.of a girl of whom she has Xnown ne=-
bhiteey < In ‘Popza gel Destino, the improbability i1s that the explod-
ing pistol should kill /the father; in ‘Rigoletto, it is the hunch-
back's stupidity durine the abduction; in Trovatore, it 1s the man-
ner in which the separated brothers should love the same girl. 1
don't think that anything in Verdi's libretti is poorly enough done
to ruin his operas. :

The most important thing- about the music of Verdi is not men-
tioned in detail in any of the standard books of musical history,
commentary, or criticism, with which I'm acquainted. I don't ima-
gine that I've discovered it ‘myself; but Tim unable to tell anyone
hete to look FTora @escripti cn-igr AL, cnEemipl slve an outline of
it in Horizons. In all the words abaout music that I've read--amd
they represent everything I’ve been able to lay hands on for the
past dozen years--the only -hint of what follows that has came to my
attention is in Lang's "Music in lWestern Civilization," one of the
few really goocd musical histories in =xistence. g

This "mest important thing" is simply that Verdi's operss do
not consist serely of a series of overtures, arias, duets, and con-
certed nurbers, held together only by the l1ibretto. The popular
opinion seems to be that each "number" in a Verdi opera has no con-
neotion with what has just oceurred or what will immediately follow,
nor anv relation to anything eisswhere in the act or other acts of
the work. The truth is ths sxact opposite. Each Verdi opera 18
bound together and unified by certain thematic, harmonilc. and struc-


acq.ua

tural methods. Each opera has them, although varying from opera to
opera. This is not the more obvious leitmotif system of Wagner
(which actually is an outgrowth of his compositions' larger nusieal
proportions) nor the literal quotation of an aria in laterstages of
an opera, as when Riccardo's "La Rivedr¢ nell'Estasi” comss out of
the Oorzhestra at the 'end of The Masked Ball, or the repetitions of
™5 Donna f Mobile® Tor dramatic reasons in Rigoletto. The only
parallel that I have seen discussed in print is the "germ notive"
discoverles of hobert Haven Schauffler in his hiographies of Bee-
thoven, Brahms, and Schumann, - But Werdi' s-plan: is . not necessarily
confingd to a brief succession .of notes, nor does qne: or two swehw ST
patterns run through'all his compositlons; nor is ‘it necessarily ..
unzonsciously done on the part-of Verdi., The only Papellels Faacs
tuzl music that T dan recall will be' found *in Mozart, particularly
his sonatas, which 'are full of tantaldzing hdlf-references among
their movements, : B ! 5 P G e b
_Patting unity into opera-has always been a major difficulty.
The three greatest composers solved it in three different ways. Moz-
art utilized ilis uncanny skill at musical characterization: even
though his tunes vary from act to.act, they are 50 echaracteristic .
of the persons on the stage that’ theiwhole is tied together. Wagner
did it by expanding the entire time scale of music to cover, not the.
two or three minutes of the early madrigals, not the quarter-hour of
Beethoven's biggest symphonic movements, but four or P Xwer BeMrs - L
the opera house. (Tovey's articlés in the Encyclopedla Brittanlca
provide an excellent explanatiohn of this little-understood matter;
if you want an audible. explanation and’ proof , listen-to.a Bruckner. .
symphoay and see what hapnens when -a composer tries to.use the same
methods within the time limits of the symphony.)

Verdi's menfthm methods are’ less easily spotted.  They become

more difficult to catch when excerpting is as populer. as it‘ig to-
day. A single aria from a Verdi opera stands up pretty, well Dy 1t~
self and makes musical sensSe; but when the excerpting fad 1s so
popular, it becomes hard to hear the opera for the excerpts upén a
complete performance. And so, how :iany people who hear and like or
worship Traviata realize how cannily Verdi has tied the whole tling
together with certain devices?- T 'doh "t fiave space to give a fu%l
analysis, and I don't think enough TAPA and VATA mempers own the .
score or complete recorded version to make such an exhaustlve amnal-
ysis desirable. ' But to demonstrate my " thesiss:® S, i 57 IR e
Tre real kéy to.the opera is Alfredo’s little song ln the rirst
act that begins with the words "Un di felice." I -had-heard the
fiTst act a dogen times before I realized that this provides.the -,
basis of everything that follows in the remaining quarter-hour of "~
the act. .The &tructure 6f:its latter half provides the basis for
“Ah, fors'.é 1lui,” and its opening notes .are identical with'the "
opening of "Qempre liberdi ™ - But search a'little .deeper, and you".
will find this same littlé tune mirréred to a startling closeness- .
in the melody which Violetta uses to start off the quintet that
ends the last act, "Se una-pudica vergine. Bl w2 F oy YT
_But. there are wheels witbin wneéls within this apparently. In-
nocent: 1litztle melody. At'the words "vissi d'ignoto.amgr;" Sl |
moTe loudly as "Di queel'amor," Alfredo introduces a llittle three-
note descending pattern that-is even wore prominent throughout,
Treviata. 1t is perfectly obiviocus that this is guote§-l;t§?a};yt;_l
in the last act. A few of'-th&’ commentators also mention the Tact
that the broad theme in the 'second hdT of the first act's prelude "~
begins with the same dovmward progression.. But no one to my know=-
ledge has demonstrated how the sames pattern bobs up everywhere ‘1mn’



each act of the opera. You can hear it for yourself, simply by
listening. I might point: out’ in particular the pattern's rromin-

ence all through the long duet between Violetta and the elder Ger-
Hignst 3 th el second. act:: par U ieikaaaen shises M a4l ;. -quatide ke ‘veneni "
Violetta's *Non sapete," later in his famous "Di Provenza" aria, '
in the second theme of the famous last act duet, and of course in
Violetta's fampus sudden cry of "Amami, Alfredo,” in the second

act. It either begins or occurs at the beginning of the first

gull measure of most of the overa's melodies.

But there are other structural devices in Traviata. The
mos% cbvions is the cunninp way in which Verdi uses three-quarter
time or some other triple rhythm whenever Violetta or Alfredo is
the center of attraction, reserving common time for the elder
Germont and the chorus. -There is the tremendous musical signifi-
cance given the word "voglio" whenever it occurs. There are oth-
ers, which I can't find room to explain now.

Naturally, such elenentary devices by their very nature will
not be found to be confined to Traviata: tunes ‘that start off with
three ‘descending notes have been written by composers other than
Verdi. But I've checked pretty carefully and have found the. fre-
quency with which they're employed in a given Verdi opera .to be
far higher than could be accounted for by ¢oinpgidenge. - Verdi, in
fact, seems to avoid in other operas a device which he has us€d in
one work for the stage. Each of the other Verdi ‘operas has-its own.
germs and methods. : et g L A e B T

A11 this, of course, doesn't ‘insuge excellence.in an opéera--
it isn't a method that makes a work great, it''s the mammer in '
which the method is used. But it does indicate that Verdi was -
not the 19th-century equivalent of thé current composer Who digs
up a dozen of tunes out of his backlog and puts them together in
a musical show. Whetler the listener realizés these germs exist
or not, their presence gives a sense of progress.and unity to any
Verdi opera that is heard without prejudice and.:without too much
previous experience with excerpts. ol M

It is perfectly -obvious that Trovatore is net Gotterdammer-
ung; that does not mean one is inferior to thevgbhen:  “Verdh him-
self gave the answer wlem he asked someone, 'Do you think 1 could
have composed Tristan under this sun?® The Verdl operas are It-
alian, the outzome of & far.different tradition, written in a
different milieu,’ for a different public, byZcomposerm who used
radically different. mehods from Wagner. The most important aif-
ference is in the: very nature of the characters on the stage.
Alfredo couldn’'t by any stretch of the imagination spend three-
fourths of an hour on an actionless stage as Tristan does, rav-
irg about endlos ewig Urvergessen while his soul wanders free
from his body. Alfredo is made of such simpler stuffy it doesn't
mean that his love is less genuine, but he does volce a1, e
dif ferent manner, musical as well as semantically. Wagner deals
with metters thet are consicerably past space and time; Verdl's
libretti, although: based on the same fundamental human emotions,
concern individuals, not generalized types. The Spanish trouba-
dor, the young Parisian who attends parties of questionable wom=
en, and the ribald Duke of Mantua simply couldn't be expressed
consistently in any language other than Verdi's pounding rhythms,
simple tunes, and violent accents. The pounding and violence dls-
appear when someone like Amucena or Rigolettc starts Lo Sing.

A good parallel lies in the first acts of Die Walktire and
I1 Trovatore, each of which contains a narrative of blood and
wred guts, feud, murder, and revengs. FPerscus who laugh at Ver-



dit's little mazulka tune, when compared with Wagner's[impassioned
music ror Siegmurndfs-harration, had better be careful that they
uncerstand the situation. Siegmund is telling what has  happened
to wipe out his family, in the presence of his worst enemd&y and a
girl with whom he is falling in love. Zuniga is simply keeping a
bunch of soldiers awake on a dull night by repeating the familiar
legend of a crime in the di Luna household.

1 Verdi was the first of the verismo school, although he is
seldopm credited with tiaat standing. - lils gperas seldom concern _
peasants, and the ‘gore rarely drips on the stage, but the realism -
is there. When there is a ball; ‘the characters dance a waliwtz or -
a minuet; when they sing a drinking song, the music takes on the
chardoter of salon musicj ‘when d'soldiers' chorus is heard, the
tune is the sigple type that soldiers are apt to sing. When a
character fzlls violeatly in love, he .expresses his emotion in a’
characteristic fashion, by singing at the top of his lufigs.  De-
bussy makes Pelleas and”i‘elisande whisper when they finally admit
their:love, very effective as an-'effect in that never-never land
of symbol,-but thorcughly utibelievable. .

It*s significant that ¢Verdi instantly steps up.his musical
level when he encounters a complex character, even in his early
operas. Azucena is the most co.aplicated person in I1 Trovatore,
the only one whose intentions and. emotions go below tk surface.
As. a result, she sings musicthat could easily te identified with-
out the aid of the words: in pathos and power, it goes far beyond
anything else in the woXk.

4 I'm strongly inclined to believe that the great change e,
Verdi's style that did not show up until his last two operas would
have come much earlier, had he found a Boito at an early period to
write the libretti. Otello snd Falstaff are probably the finest -
operas ever written, from the standpoint of sheer listenabllity.
But nothing in them is completely new to Verdi: in the earller
operas, the same methods are used, but much less frequently. It
would be impossible to know that the prelude to Trovatore, or
Leonora’s last a¢t aria fromthe same opera didn't come straight
from Ctello, if it weren't for the printed scores that exist:

The matter of length is ome for which Verdi deserves another
honorable mention, Wagner's operas have the.reputation fer ‘being
the mammoth oies; but the fact is that Verdi is almost the only
great ‘composer who consistently kept his operas down ‘to sane pro=:
portions. Gounod's Faust, for example, would run almost as long
as anything by Wagner if presented uncut.. It lasts for about
three and a half hours at the let today, despite the fac? that
it is performed without the long #alpurgisnacht scene, W}thout
the interminable ballet, without a whole scene between Siebel
and Marguerite, without about fifty per cent of the love duet,
and with a dozen or ore smaller cuts that save from several
seconds to several minutés-inh performance. Similarly, dozens of
~pages of the original Carmen have di sappeared from today's pub-’
lished scores. A little earlier, it was even worse. Wagner's
first major work, Rienzi, was a success even though its length
required its publigation in scoré in two volumes and its perform-
ance in two halves on ‘successive nights. Even the canny Rossinl
dared tO turn out a five-hour work in William Tell. AEHS

' Verdi's operas, on the other hand, are constructed so well-.
that they can be performed in today's time limitations with 1it-
tle editing. Traviata, for instance, contains Just abou? t@e

seme amount of music as the tiird act of Ireistersinger, if in- .
termissions between acts aré not counted, and scorewnat less than



the first act of Gotterdammerung. It is performed today with only
two cuts of any conseguency-~a rather dull ariafor Alfredo in the
second act, and a continuation of the elder Germond's pleading in
the " seme act, following Di Provenza. Other cuts consist only of
repetitions of arias or parts of arias. Aida survives with only
two very minor cuts, one of them in the big triumphal scene and
the otrer in the Nile scene, that represent less than five minutes
Tn-epien e - FITeL

If all this has given anyone a fresh interest in the composer,.
1 suggest. turaing to the works themselves, rather than to books
about verdi. Giluseppe needs less commentary and descrd phion in
worde than any other composer, despite the five pages which I*ve
iust stenciled., If you can pick out tunes on e A DL a0~ L e Cielli—
mend the purchase of a score or two and closer acquaintance with
the isic in that manner. You won't find a stroke of genius in
every line of recitative; to criticize Verdi on that grounds 1s
to say that Norman Rockwsll is a greater artist than van-Gogh be-
cause he can draw pre*tier sunflowers, ‘that look more like real
ones. For*tunately, Verdi's works stand up under the closest 1n-
spection and repetition., I admit that something like the -3t. Sul-
pice duet in Massenet's Manon bowls me over more :completely than
anything in Wagner or Verdi,.if I hear it only once a year, but
it would bore me if I heard it frequently; Wagner,and Verdl can
stand repetition. v : ~ R i ¥ _

As Tar as records are concerned, the situation is both good
and bad., Verdi is much better represented on waX than Wagier, 1n
that six operas are in the domestic catalogs in virtually complete
form, two others may be bought if you can afford the prbee O flm-
ported dises, and at least one or two sides.are in the catalogues
frem a dozen less familiar Verdi works. However, the recording
porrers have not shown the intelligence toward Verdi that they
showed toward Mozart when it comes to recording; as.a result, the -
Ttalian has not benefitted from Fritz Busch or Sir Thomas Beecham
and the complete sets are filled with inferior singing and stere-
otyped conducting. -I'm waiting for new sets to appear. 1t 1s
probable that all the Verdi operas will be replaced, as La Trav-
iata has been, since the recordings are now close to the antiquat-
ed stage. These new .versions (Vietor will probably release soon
the Aida that is now on HEMV dises) are sure to be better from the
standpoint of reproductipn,, and it is unlikely that the slinging
will be inferior. e o '

I might recommend in particular some of 'the older Victo? rec-
ords of Verdi's mmsic. . There are a couple of superb Pinza discs,
some Gigli without the sobbing that wrecks his Puccini, and a num-
ber of good samples of .the treasures in Don Carlos, Masked Ball,
Simon boccanegra, Macbeth, .and the other .rarely performed works.
Pon't overlook Victor. 6000, far and away thebest Caruso record 1n
existence, in which that celebrated star refrains from the hammi-
ness that made him famous and sings Vvery beautiful one of Verdi's
finest tencr arias, O Ty che*in Seno agli Angell. The?e’s also a
good brand-new Columbia album of tenor-soprano duets, including
Stuff that was hard to find outside of the complete sets before,
and a few arias that are never sung - today, available 1n poorly
recorded versions in Victor's Heritage Series. Or, if you want
Something a little different, you might try the Bjoerling disc
from the Kequiem, and move on from that to the complete record-
ing if you like the style. . I approve the remark that it's Ver-
dits “beis - epe.ra’,



